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Dear readers, 


The editorial staff of Subculture Spirit have 
yet again gone through another location 
change! Although this fanzine remains 
Canadian in content and effort, it is now 
located in Moscow, Russia. This change 
has inspired some of the content of this 
edition, such as the interview with Shaved 
Heads from Saint Petersburg, as well as the 
article written on the origins of the Russian 
Mod scene. The cover was also designed 
by an up-and-coming tattoo artist named 
Abu, located in Minsk, Belarus. 
Subculture Spirit continues to 
be focused on the international 
skinhead scene, which is why we 
included interviews with bands from all 
over the world and a feature on The 
Punkeria (a venue in Duisburg, 
Germany) and a scene report from 
Bretagne (France).. From Old 
Firm Casuals (USA) to Last 
Seen Laughing (Denmark), 
to Badlands (Holland) 


to Klasse 

Kriminale 

(Italy) we 
traveled the 
world to 

bring 
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edition to your doorstep. Additionally, we 
have remained true to our vision of 
producing a Canadian fanzine, and thus we 
included some strictly Canadian content— 
an interview with two of Canada’s top 
new oi! bands, Bishops Green and True 
Grit. 

We would like to thank all those 
who contributed to Subculture Spirit 
volume 6. It can be hard to stay dedicated 
to the cause in a world that is more focused 
on the internet then in reality, and on 
clothes more then journalism, but we truly 
appreciate all those who have supported us 

over the last 6 years, and this support is 
what motivated us to continue. 
do -write— us at 
subculturespirit@hotmail.com if 
you think of any content that should 
be included, or if you would like 
your band’s album or demo to be 
reviewed in the fanzine. Tvoy 
Starovya—to. good health 
and as always, 
oi oi Oi! 
-The Editors 


NEVVS! 


Gi gs: 

eBack on the Streets festival confirmed 
for July 18th—21st , 2013 in Mainz 
Germany. 

eRebellion Festival confirmed August 
8th—1 1th in Blackpool, UK. 

eEndless Summer Festival confirmed 
August 9th—I1 1th in Torgau, Germany. 
eSpirit Festival is confirmed for the 29th 
of August to September 1 2013 
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eStay tuned for an impending new release 
from Australia’s Plan of Attack. 
eHardxTimes is coming out with a new 7” 
eLenny Lashley’s Gang Of One is 
releasing a new album called The 
Illuminator on Pirate’s Press—an 
incredible album with 10 incredible 
acoustic tracks that will change your life. 
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eStranglehold from Australia have a new 
7” out called Trouble, amazing female- 
fronted group! 

eCheck out the new Bishop’s Green debut 
LP if you haven’t already! 

eLion’s Law/Fanatiques EP as well as 
Janitors 10” now available on UVPR. 
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eCheck out oioimusic.com for reviews on 
all the latest oi! releases, as well as 
interviews with up-and-coming groups. 
eRead up about the history of skinhead 
fashion, as well as about Reggae & 
Rocksteady on the blog www. forthe 
suits.com 

eContact Frank at http:// 
www.facebook.com/Frank Video for great 
band videos, clips, and documentaries 
about the skinhead scene 
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I have not only had the pleasure of seeing the guys from ae 
Seen Laughing play live at the Randale Music Festival in May 
2012, but I have also had the pleasure of getting to know the 
guys personally over a few strong Danish liquors in their 
hometown of Aarhus, Denmark last year. Not only is their music 
catchy, meaningful, and stripped-down in a powerful way, but 
they are great people who live the lines of their lyrics. It was an 
honor to conduct this interview with the guys in the Fall of 2012 
to learn more about who they are and where they are going... 


Subculture Spirit: You’ve mentioned 
on your website that the three 
members of the band have been in 
various punk and oi! projects dating 
back for the last 20-30 years! That’s a 
long legacy! Which bands have you 
guys previously played in, and are any 
of you playing in other projects at the 
moment? 


Steen: JP and Kres were in THE 
HOOLIES and later on in THE OUTFIT. 
I formed THE ZERO POINT in 1979 
after having been in the punk rock circuit 
since °77. That makes THE ZERO 
POINT one of Denmark’s oldest punk 
bands. In 1981 I took part in forming 
WAR OF DESTRUCTION which is 
considered to be Denmark’s first real 
hard core band. I play drums on all their 
old original releases. Later on (still early 
80’s) I joined DUNDERHEADS on 
“lead” guitar. There have been some 


other bands but nothing really seriously. 
I’m still doing THE ZERO POINT. We 
had a 16 year long break and then started 
up again in 2002. 


S.S.: Do you guys think that you are 
bringing a lot of the same energy and 
the same influences/inspiration from 
Zero Point, The Outfit, and The 
Hoolies to Last Seen Laughing, or is 
Last Seen Laughing a _ completely 
different project? 


Steen: LAST SEEN LAUGHING is a 
different project but it draws on some of 
the same influences. Back in the early 
days, Denmark never had a proper Oi! 
Band, so the early Aarhus skins started to 
follow ZERO POINT. We became great 
friends and I was really into the early Oi! 
scene when it started up. Fuck, all of us 
liked it! Ha! So hanging with skins 
comes quiet natural to me. But sound- 


wise there is a big difference between 
LAST SEEN LAUGHING and THE 
ZERO POINT!! 


JP: I would say that some of the energy 
from your former bands will always follow 
you in your new band. Inspiration wise 
there's a difference in the influence from 
bands in our sound. The sound of Last 
Seen Laughing is more minimalistic than 
The Outfit was. We are more appealing to 
a broader audience | think. 


S.S.: From my understanding, the band 
started up in 2008 — what was the initial 
inspiration behind starting up the band? 


Steen: JP and I where great friends and of 
course I knew Kres as well and liked him. 
They had tried to start up a band for a long 
time. They knew I liked Oi! so JP 
contacted me and asked me if I wanted to 
play drums in a “back to basic” Oi! band. | 
laughed my head off!!!........ and then he 
asked: Do you want to play bass?? And I 


was like: Wait a minute: I never played 


bass before Let’s go for that!!! 
Basically we just wanted to hangout and 
have fun together, doing something we all 
loved That’s still the main purpose! 


We wanted to keep the music simple, 
minimalistic, back to basic and yet melodic 
and that’s still what we’re aiming at. 


S.S: There aren’t too many three-piece 
oi! outfits around these days, and it’s 
great to see that you guys are able to put 
out music that is full, melodic, and as 
rich as any four or five-member band. 
However, do you find it hard at live 
shows to play without a second guitarist, 
or do you prefer minimalism? 


Steen: Cheers! Thanks for the nice words! 
We prefer it as it is. Keep it simple. Less is 
more! Had we wanted an extra guitarist or 
a trombone player we would have added 
one. 


JP: Minimalism has been the keyword 
right from the start of the band. We wanted 
to keep it simple, so therefore it came quite 
natural to only have one guitar in the band. 
Thanks for the words by the way! 


S.S: You state that your influences are 
second wave oi! from the 80s as well as 
oi! revival from the 90s. What do you see 
as the big differences in sound from the 


these influences your current sound? 
Which bands in specific have influenced 
you? 


Steen: Holy shit!! We are influenced by a 
hell lot of different bands!!! Listening to a 
lot of different stuff: Oi!, Punk, Hard Core, 
Ska, Psychobilly, garage........ even some 
metal. 


JP: Yes i see quite a big difference in the 
sounds of those eras. Back in the 80's the 
sound of Oi! as we know it was born. Back 
then every band played simple 3-chord 
sing-a-long Oi! with a pretty hard sound. In 
the 90's things changed a bit and the sound 
was not so uniform any _ 

longer. Oi! had changed to 
also being more than 3- / 
chords and simplicity. 
You could do your 
songs the way you 
wanted and still call 
it Oil. It is still so’ 
today and there are 
a lot of bands out 
there to prove it. 
They way we mix 
it in our sound is 
that in our 
songs we 


keep the simplicity of the 80's and throw in 
the broader way to create songs that 
emerged in the 90's. I can't name any band 
in particular that influenced us, cos there 
are a lot of them. It is easier to say all the 
main bands from 1982 until now. 


S.S.: How do you guys enjoy working 
with Randale Records? I heard that you 
guys had a few other offers on the table, 
so what brought you guys to sign to 
Randale in the end? 


Steen: Yes there were a few other offers. 
We simply compared the offers, trying to 
play it straight. You offer us this and this 
company offers us that: Can you do it 

better? 


Jol = KO Ws sean and 


Randale came out on top! (not that we are 
making any money of it!). And we have 
never ever had any regrets about that!! We 
are glad, happy and proud to be part of the 
Randale family!!! Diana always tells us: 
“whatever you want boys” (within reason 
that is........ and we are VERY reasonable 
persons.... Ha! Ha! ) and until now they 
have always delivered! 


S.S.: I really enjoyed your debut album 
“Where We Belong.” In fact, I reviewed 
it in the last issue of the zine so we 
already know what I think about it... but 
how would you guys describe it? What 
are the highlights and how would you 
describe the album to those who have 
not yet heard it? 


Steen: Stripped down, straight in your face 
Oi! 


JP: Yes thanks for the nice review. As 
Steen mentions above it's simple, catchy 
and sing-a-long. Anyway that's my 
opinion. The highlights on it are “Guilty on 
first sight”, “You're talking shit”, “Taesk” 
and “No turning back”. If I should describe 
it in short terms it would be: If you like the 
style of the 80's played with the sound of 
today you should buy our album. It's 
minimalistic, honest and catchy. 


S.S: One of my favourite of your songs is 
“Guilty At First Sight.” What’s the song 
about? Where do you guys draw 
inspiration for your lyrics? 


JP: That is one of my lyrics, so 
thanks! The song is 
about all the stigmas 
»that surrounds 
‘Skinheads. You 
know 'em all and 
have heard 'em a 
thousand times, so I 
won’t list them here. 
It's more or less 
aot 20. et 
be. ine 


judged on sight. I draw inspiration to my 
lyrics from daily life at the most, but once 
in a while they are about a fictional 
circumstance that intrigues me. 


Steen: Kres made the music for the song, 
as he does with all our songs. He’s a 
massive creative force! Doing not only 
music, but also a lot of the lyrics. He brings 
the tunes at rehearsals and we start kicking 
them around until we find a form and 
sound we all agree on. 


S.S: I see that you guys have an 
upcoming gig with Cock Sparrer and 
Rancid — wow! What does it feel like to 
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know that you’ve made 
it this far and are 
sharing a_ stage with 
some of the _ biggest 
bands in punk rock 
history? 


__ Steen: Fucking amazing!! 
@ It’s like: Where to go after 
@ this??? We know we were 
a“only” there because 
RANCID and COCK 
® SPARRER invited us and 
wanted us to be there...... 
NOT because we are a big 
famous band in our own 
name!! But we _ really 

appreciate what they are 
doing for us. Especially 
Lars has been and still is a 
fantastic friend!! Daryl 
has been a fantastic help 
with the show as well, but 
all of them rule!! 


S.S: I really loved the 


split Christmas single 
you did with the 
Guv’nors’ that was 


released last year as a 
coloured Christmas Tree 
vinyl! What an original 
idea! How did you guys 
think of it? And was it hard to write a 
Christmas song from a punk rock/oi! 
point of view? Christmas feelings seem 
to contrast in a way with the values of 
the punk scene... 


Steen: Who the fuck is THE 
GUV’NORS??? Ha! Ha! Well it was 
Diana’s (Randale boss.......... and our 


she says “Jump” we say “How 
high?”) brilliant idea to release the world’s 
most ugly vinyl!! We love it! Ha! Ha! 
LOL! BUMP!!! (Falling down the chair for 
laughing out loud ) 
We are on the “ANTI” side!!! Didn’t you 
notice that? 


JP: The lyrics came quite quick to me, as it 
was against Christmas. The music was 
actually something that we had made some 
years earlier but never used. We thought 
that it had a Christmas kind of feel to it, so 
we used it. Once we got going with song 
we couldn't stop again. After the first 
recording of it we found out that it was 6 
min long, so we cut of | min of it. I really 
like the kitch look of the record. It is 
something you notice and never forget! 


S.S: I heard through the grapevine that 
you’ve got a new single to be released on 
December 20 of 2012. What can we 
expect to hear? Will it be a further 
progression of 
your previous 
material or will 
you be going in 


“Basically we just 
wanted to hangout 


Steen: Second biggest city in Denmark. 
Best place on earth if we cut cancel winter 
and just go for summer!! And that has to be 
a good summer then! “I’m singing in the 
Rain” should be the national anthem!! 


JP: Aarhus is a small city in global terms. 
There's only about 300.000 people living 
here. It's a university city, which influences 
on how the nightlife is in it. A lot of room 
for mainstream and very little room for 
underground. The state of the Oi!/ 
Punkrock scene in Denmark is quite good 
music wise, but not gig wise. Not many 
venues will host punk shows. There's a few 


good bands worth mentioning; The 
Guv'nors, The Crombie Bruisers, Ingen 
Fantasi, Stokes, 
The Zero Point & 
Night. Fever. 


There might be 


a new more but I can't 
direction? and have fun together, remember right 
now. 

Steen: True to Qoing something we 

our roots!! But I SS S.S: So what’s 
think we are QM IOV@Cssnnme: That S  vext for Last 
going through . 3 Seen Laughing? 
progression and still the main Any plans_ to 
getting _ better tour in the 
and better as a Pur, ‘pose! “3 future, and any 
band. plans for future 


JP: Yes that is true. You can expect to hear 
two blinding songs. One of them is going 
to be on our forthcoming album as well, all 
though in a different mix. You will not be 
mistaken about that it is Last Seen 
Laughing playing on it. It's sounds like us, 
but also contains some progression. If you 
don't progress as a band, you die slowly. 
That's my opinion. 


S.S: For those of us not familiar with 
Aarhus, could you tell us a bit about the 
city and about the current state of 
Danish oi!/punkrock? Any other bands 
worth checking out? 


releases? 


Steen: Our new album “AS TRUE AS IT 
GET’S” has been recorded and just have to 
get mixed! 


ine me As Inve mAs il Gers” 
because that’s how we feel about the band. 
True brothers doing, living and breathing 
Oi!, Punk and Hardcore 24 - 7!!! We really 
enjoy each other’s company. Doing a lot of 
stuff together and helping each other out in 
every aspect of life...... music surrounds 
our life with a BIG love for Oi! 
ee. pomp eie tae WORKING CLASS AND 
BROTHERS TO THE END!!! @ 


CASUALS 


I was one of the many kids who discovered oi! through 
discovering punk, and who discovered punk through 
discovering Rancid. Lars Frederikson has been involved 
in many different musical projects in his life, but his 
newest band has made waves in the skinhead scene over 
the last few years. When I first met Lars, I was taken 
aback by his charm, his sense of humour, and his down- 
to-earthiness. I asked him for an interview thinking that 
it was a long-shot that he would have time to answer 
questions for such a small-time publication, but I was 
pleasantly surprised when he wrote down his email on 
the back of a beer coaster and invited me to stay in touch 
and to send him the questions when I had the time. I 
have since had the opportunity to not only get to know 
Lars through his music, but through his letters and his 
words. In this interview Lars talks about the history of 
Old Firm Casuals, his influences, his stamina, and his 
plans for the future. I am happy to know that the man 
behind the music is as honest and inspiring as his music 
itself. 


10 


Subculture Spirit: OFC has been a 
major tour de force in the last few 
years, but how did it all start? 
What was the original inspiration 
behind starting up the band? 


Lars: It started back in October of 2010 
officially. We had our first practice that 
month and wrote 2 songs that first day we 
got together. We all just clicked pretty 
instantly. | knew Casey from around the 
scene and shows and then later through 
D.M.S which we are both part of. One 


day when we talking about music and we 
found out we had allot of the same taste 
in punk, Oi!, and Hardcore music. I asked 
him if he wanted to get together and write 
and he was down. At that point I had 
written a few songs and asked if he knew 
a drummer that was into the same sorta 
stuff. He suggested Paul who he had been 
in Never Healed with. I called Paul and 
we talked for an hour or so and he shared 
the same love of the music. We made 
plans to all meet up at a DJ night that a 
few of us D.M.S guys were doing later in 


that week. We made a plan to practice 
and it kinda took off from there. 


S.S: Lars — I see a lot of skinhead 
themes in Rancid (ex. The song “Black 
and Blue”) and also in_ Lars 
Frederiksen & the Bastards (especially 
throughout the “Viking” album). Do 
you see starting an oi! band as a 
continuation of your previous work, or 
as a completely new project? 


Lars: You're right that there’s always 


been that theme in Rancid and The 
Bastards. Rancid covered  Blitz’s 
“Someones Gonna Die” 20 years ago and 
we haven’t really stayed away from the 
Oi! or skinhead thing ever since. There’s 
at least | song if not more that references 
skinhead subculture on every record | 
have ever made either with Rancid or the 
Bastards. The punk/skinhead subculture 
is my culture and has been personally 
part of my life for the last 30 years since i 
got into it back in 1981. So it’s nothing 
new to me. 


S.S: Have Paul and Casey also played 
in previous projects, and if so, which 
bands have they played in? 


Lars: They both where in Never Healed 
and Casey was in Look Back And Laugh. 
Both of these bands were Hardcore 
bands. 


S.S: What would you say are some of 
the prime musical influences behind 
OFC? 


Lars: For sure The Last Resort, Combat 
84 and the Anti-Heros are the core 
influences for us in my opinion. I will 


say though that we are nothing but 
honored to share those records with such 
incredible bands and some of the most 
incredible people. Most of these guys in 
these bands are like my brothers. The 
records where secondary to the 
friendship. 


S.S: Any other bands in the future that 
you would like to release with? 


Lars: Fuck there are so many. Like I said 
there are so many great bands out there 
and so many I would love to do 
something with. 


S.S: Any plans on putting out a full- 


“] can say though that we are nothing but honored 
to share those records with such incredible bands 
and some of the most incredible people. Most of 


these guys in these bands are like my brothers. 
The records where secondary to the friendship.” 


also say that bands Like Agnostic Front, 
Pressure Point, Stomper 98, The 
Templars, GBH, Cockney Rejects, 
Madball, Razorblade and Control play a 
big role in influencing us as well. There 
are so many great bands right now both 
older and newer that it’s so easy to get 
inspired. 


S.S: You’ve released splits so far with 
Evil Conduct, Klasse Kriminale, 
Insane Dogs, Harrington Saints, Booze 
& Glory, Last Resort, On File, The 
Chosen Ones, and Control (to name a 
few)— some of the greatest bands in the 
oi! scene today. Who were some of 
your favourites to work with? 


Lars: All of them to be honest and I’m 
not just saying that. There were some 
splits I was a little more hands on with. A 
few of them the label put together. I can 
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length, and if so, will the songs on it be 
a compilation of pre-released material? 
When would it be released? 


Lars: Yes. There will be a co-release on 
Randale/Oi! The Boat Records. It will 
have all the 7 inches (minus the first EP) 
and everything else we have done from 
all labels we have worked with coming 
out in April 2013. We are working on our 
record to come out after that now. 


S.S: ?'m sure that a band with such a 
prestigious pedigree would have their 
pick of record labels! Why did you 
guys choose to go with Randale 
Records and Oi! The Boat Records? 


Lars: I love this music and I wanted to 
be with people that have that same 
passion. Joe & Max from Oi! the Boat 
and Diana from Randale gave this band a 


rr all 


“IT have always done what I 
wanted to do no matter what 
anyone said or thought. I have 


worked for everything I have 
ever had.” 


home and there’s no other place we 
would rather be as a band. They are some 
of the most real and best people I have 
had the pleasure to meet bar none. 


S.S: You guys have been very active in 
Europe in terms of collaborating with 
European bands, touring Europe, and 
also working with a European record 
label. Do you plan any collaboration 
with North American bands for the 
future? 


Lars: Bands like Bricktop, Bad Assets, 
Razors In The Night, The Templars, Old 
Glory ,The Gestalts, NOi!se, The Blank 
Spots, The Warlords, The Toughskins, 


Yue! 


DEIRM 


CASUAL 


Custom Fit, The Young Idea, Hounds & 
Harlots, City Of Vain and The 
Harrington Saints are just a few of the 
great American bands that are happening 
right now. There are just too many to 
name to be quite frank. I would love to 
do something with any one of those and a 
ton of others I forgot to mention. 


S.S.: Do you see a big difference 
between the North American and the 
European skinhead scenes? 


Lars: Only in the political sense and the 
reason I say that is because Europe is 
pretty political. I do think it differs from 
country to country in Europe though. | 
think European and American politics 
differ quite a bit in general. Even Canada 
is different from Europe and the USA. 
It’s always been that way though and will 
probably never change. In the heart it’s 
the same. 


S.S.: It seems like OFC are constantly 
playing gigs and touring... I heard that 
you guys toured for 5 weeks straight 
without a day off last spring! How do 
you guys have the energy to keep 
going, and do you have any tips on how 
to survive on the road? 


Lars: | think it was 27 shows in 30 days. 
We do our fair share of gigs that’s for 
sure. We are a live band plain and simple. 
We love to record but I think you will 
find that we are most comfortable playing 
a gig. We love what we do. As far as 
survival tips i just drink allot of coffee. 


S.S.: What would you say was the best 
gig/city that you’ve played in so far? 


Lars: There’s been a few stand outs for 
sure but I don’t think I could pick one. I 
always remember the opening bands or 
the bands we supported along the way 
more than our show hahahaha. 


S.S.: In your song “For the Love of it 
All” you sing “Through the music well 
I’ve had my say, I’ve said allot allot’s 
been said.” What would you say has 
been the most powerful message 
you’ve put through your music so far, 
and what’s the message you’d want to 
stand the test of time? 


Lars: To me I just sing what I feel and I 
try to make it rhyme hahaha! I have 
always done what I wanted to do no 
matter what anyone said or thought. I 
have worked for everything I have ever 
had. Regardless of what has happened to 
me in my life I will do my best to do 
right by my children and my wife. 


S.S: I really like your song “Red, 
White, and Blue.” Whereas a lot of 
American skinhead bands sing songs 
that are blindly patriotic, your song 
seems to provide a more realistic and 
reflective view of American economics 
and politics. What motivated you to 
write the song, and do you think that 
America will rebound from its current 
problems? 


Lars: First off I do consider myself 
patriotic. That song comes from a love of 
my country and my roots. My heritage 
means allot to me. I don’t trust career 
politicians no matter what side of the 
aisle they sit on. I don’t really think they 
have the best interest of the people to be 
honest. I grew up a working class kid and 
very poor so it’s instinctual for me and 
most people who grow up like that to 
question what goes on around them. I do 
believe that we have come back from far 
worse. To quote the Anti-Nowhere 
League “We Will Survive.” 


S.S: Do you think that “skinhead” still 
has as much of a negative connotation 
today as it does in the past? Were you 
ever concerned that playing in an oi! 
band may have negative effects on 


your other musical projects? 


Lars: 1 think it’s always gonna be 
misunderstood in some way, shape or 
form. It always has been. My brother 
who turned me on to the skinhead 
lifestyle back in the early 80‘s got allot of 
shit for being a skin at that time. Plain 
and simply because allot of people didn’t 
know what it was. It will never be 
accepted to those who don’t have a clue 
other then what they see in the 
mainstream media. For the second part of 
your question the answer would be No. 
I’m always gonna do what I want to do 
and call my band whatever I wanna call it 
and if people don’t like it they can go 


fuck themselves. 


S.S: Do you think it is a good thing that 
the internet and other forms of mass 
media have increased the accessibility 
and visibility of the skinhead scene? Or 
do you think that these forces serve to 
undermine the authenticity of it? 


Lars: I have no real strong opinion either 
way to be honest. I do think it’s good in 
some ways and bad in others. It’s good 
because you can find out about new 
bands and listen to ‘em right there on the 
spot. We used to tape trade with pen pals 
before the internet and sometimes you’d 
be waiting forever for new music. I do 
like that element of the instant 
gratification. As far as the bad well....the 
instant gratification. 


S.S.: What is Viking Inc.? 


Lars: If I told you I would have to kill 
you. 
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S.S: I think it is really cool that you are 
getting involved with San Francisco's 
Project Homeless Connect. Could you 
tell us a bit about this project and why 
you chose to participate in it? 


Lars: That’s a real personal thing for me 
so I will just say I got involved because I 
was on the street at one point of my 
youth. Allot of my friends died on the 
street or never came back to sanity. | 
never forgot where I came from and I 
never will. 


S.S: It seems like all bands these days 
get some level of criticism, but the 
criticism in the skinhead scene is 
unique and it runs along the lines of 
image, politics, authenticity, and 
musical critiques. How do you deal 
with criticism, and what do you 
recommend to other bands starting up 
that are now dealing with this? 


Lars: Fuck the critics. Do what you 
wanna do. 


S.S: From what I understand you have 
Danish ancestry. Do you _ speak 
Danish? Would you say that this aspect 
of your identity has informed some of 
your song-writing? 


years. What do you guys have lined up 
next? Any upcoming tours or releases 
in the pipeline? 


Lars: We are honored to be going over to 
Europe in May with Stomper 98 again 
and Stigma will be joining us as well 
which should be awesome. We are doing 


“Fuck the critics... Do what you 


wanna do!” 


Lars: My mom was straight off the boat 
from Denmark. My brother and I used to 
speak it as kids when we lived over there 
in the 70‘s. It’s mostly been forgotten 
unless I am around it for a certain amount 
of time. Then it comes out. It does play 
part in the way I view the world and it is 
part of my identity for sure. 


S.S: P?'m really impressed with what 
OFC has accomplished in the last few 


the Randale meeting again which will be 
fun. We will have a few more releases in 
2013, and we are gonna try to get to 
Australia, Japan, and up to Canada as 
well. 


S.S: Thanks very much for taking the 
time to respond to our questions. 
Anything other words of wisdom that 
you would like to add? Cheers! 


Lars: Thanx very much! = 


fl SHORT 
OVERVIEW 


Of THE RUSSIAN 50s - GOs SCENE 
BY OlEG miRONOVS USSR. Supposedly, Soviet young people 


spent their weekends dressing up in their 
mA RIA mIiRONOVA best papakhas and dancing to the classical 
works of Russian composers and to the 
folk songs played on balalaikas. That 
picture, of course, is far from truth. 
It is considered that jazz and good 
dancefloor music simply didn't exist in the Surely, first years after the war 
weren't the best time 
for dancing - 
the main item 
on the agenda 
Ww a S 
rebuilding the 
,, country and 


raising the standards of living for the 
people. Communist Party of the Soviet 
Union was popularizing the idea of 
productive recreation, trying to involve 
young people of 16-21 in helping their 
country. The strategy was clever, the goal 
was achieved, and that allowed people to 
spend more and more time on_ the 


In the same 1961 Soviet jazz fans had 
another pleasant surprise: Benny Goodman 
came to the USSR with two months tour. 
During that time he met lots of his 
colleagues from the local scene, was quite 
impressed with their works and even took 
some of their records with him to the 
United States. Meanwhile, other jazz clubs 


entertainment. ‘ ; Ss were opened, for 
National traditions are a 
The most noticeable very important factor if club, where Mikhail 
sign of returning to Kull and Igor Itkin 
normal life was the one wants to understand were playing. 
revived interest for the Soviet dancefloor music 
dance music and In 1962 our musicians 
musical culture in of the 60s. Comp —e had the first possibility 
general. One of the often mixed styles and to show their talents to 
examples of such genres, and as a result, at the rest of the world. 
revival was when in Young stars of the 
1952-55 Everymen the dance floor you could Soviet jazz became a 
Opera was touring jegr q rumba with strong sensation at the 
around the world with international music 


their legendary "Porgy 
and Bess", they were 
invited to the USSR 


Russian vocal harmonies, 
twist intertwined with 
Asian tunes and jazz 


festival Jazz Jamboree 
at Warsaw. Tovmasyan, 
Kozlov, guitar player 


and had _— succesful ; Nikolay Gromin and 
performances’ in based on Russian folk many others surprised 
Moscow and , their European 
Leningrad. ane? instead of black colleagues, who didn't 

gospels. expect that anyone in 


1957 became a year of 
VI World Festival of 
Youth and Students. Moscow welcomed 34 


thousands of people from 131 country. jal 
During the Festival young Soviet people | 


heard lots of musical groups from different jg 
countries, and amongst them, skiffle, rock @iaaM 


and roll, doo wop and jazz bands. Soon a 
real craze for jazz music had _ started, 
students begun to form many jazz bands, 
more or less successful and talented. In 
1961, under the aegis of Young 
Communist League, legendary jazz club 
"Kafe Molodejnoye" (Youth Cafe) has 
opened its doors for the Moscow audience. 
The most famous home stars of that club 
were trumpeter Andrey Tovmasyan and 
saxophonist Alexey Kozlov. 


the USSR was playing modern jazz, and 
especially - that their jazz relies on the 
national 
traditions in 
music instead 
of copying 
American 
standards 
thoughtlessly. 


National traditions are very important 
factor if one wants to understand Soviet 


dancefloor music of the 60s. Composers 
often mixed styles and genres, and as a 
result, at the dance floor you could hear a 
rumba with strong Russian vocal 
harmonies, twist intertwined with Asian 
tunes and jazz based on Russian folk songs 
instead of black gospels. 


In 1965 the first Moscow Jazz Festival in 
held, becoming an annual tradition. 
Melodia, the one and only Soviet record 
label, released a series of compilations with 
the best live performances from the 
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“National traditions are very 
important factor if one wants to 
understand Soviet dancefloor 
music of the 60s.” 


Festival. Unquestionable stars of that event 
are pianist Igor Bril, trumpeter German 
Lukyanov, 
saxophonist 
Alexey Kozlov. 


Many jazz 
musicians were 
working with 


the pop artists 
of the 60s, adding a touch of style to their 
sound and making their pop songs more 


interesting for the younger people. They 
were also recording sound tracks for the 
movies, TV shows. and _ theatrical 
performances, raising them to the new 
levels of modern art. 


First rock/beat bands of the USSR 
appeared at the clubs, where they were 
initially performing covers on the Western 
60s groups, but as the time passed, they 
begun to write their own material. By the 
Western groups we should understand 
mainly British rock bands, such as the 


Beatles, Rolling Stones, Searchers and 
Animals, with the addition of few 
American bands like Turtles or Monkees. 


For the Soviet jazz and pop musicians 
events in Czechoslovakia in 1968 led to 
unpleasant problems with their tours to 
Europe, but despite that fact, jazz life 
inside the country in the seventies was still 
thriving. Regular festivals were held, and 
great musicians like Charles Lloyd, Duke 
Ellington, Keith Jarrett and Thad Jones did 


their tours in the USSR. 


Unfortunately, during a wave of emigration 
of the late 70s many talented musicians left 


a part of the world famous bands - for 
example, trumpeter Valeriy Ponomarev 
was playing at the legendary Art Blakey 
Jazz Messengers. 


As for the mod scene in the USSR - until 
the late 90s there wasn't any. Soviet Union 
didn't have any of the social factors which 
led to the birth of the mod culture in 
England. Young "Stilyagi" (usualy they're 
called Russian mods by mistake) from late 
50s and early 60s were just rich kids, with 


no particular taste for music and culture. 
These kids liked everything foreign simply 
because it was foreign, and that approach 
can't be considered smart. But mods as a 


the country in mass youth 
jotier ite. AS for the mod scene in coy cares 
ANC ISO = Lele 
radel ws intine . 9US INEPE WOSINT CITY..”"= = sroscow anc 
worse clubs Saint Petersburg 


than the ones they were playing at while 
they lived in the USSR, but others became 


only in the middle-late 90s. = 
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There are very few albums and very few bands that I can listen to at any moment, 
and in any mood, and Badlands is one of those few. I first picked up the album 
“False Gestures” six or seven years ago, and I was immediately touched by it’s 
honesty and the overwhelmingly heart-felt and refreshing nature of the album. I 
sought out the rest of the albums and have been playing them on repeat since. I was 
sincerely excited to hear that the band had re-formed last year, and it was a touching 
moment in my life to hear so many of the songs I had listened to so many times on my 
kitchen CD player performed lived at the Bandworm Music Festival stage in 
Germany in 2012. Victor and I completed this interview over three installments in 


the Autumn and Winter of 2012, and over the course of those hours online I 


developed an even more profound appreciation for one of my favourite groups. 


Subculture Spirit: So let’s start all the 
way back in the beginning. I recently 
heard some original Badlands 
recordings that were recorded in 1999, 
thirteen years ago. You must have been 
very young when you started the 
project. How did Badlands first come 
about? 


Victor: Well, | am twenty-nine now, so | 
was fifteen when I first started my first 
band. At the time when I started out, it 
was really unprofessional. I had written 
my own songs, but I was trying to play 
music and to experiment without being 
too technical. It was always hard to find 
the right people to work with so it was 
always very short-lived. At the time, when 
I first started writing songs, I was 
intrigued by British and German oi! 
bands. During this period, | wrote some 


songs that disappeared but other songs 
stuck around like “Gunman” which was 
put out on the “Killing Kind” album. I’m 
not sure what I will do with these 
recordings, which are __ primitively 
recorded, but for now they are about 
giving people a sense of where it all 
began. 


S.S: Listening to them now they seem to 
be very coherent, well put-together 
songs. You can tell that they are the 
product of someone who is musically 
gifted. What came first — your musical 
training or your desire to write oi! 
songs? 


V: I never had any classical training. | 
was about twelve years old when | started 
to play the guitar, but not very seriously. 
Initially, when I was eleven or twelve I 


didn’t like rock music that much. I was 
more interested in pop and even dance 
music for a short while. After this I 
discovered some popular rock, and 
afterwards | was more drawn to playing 
guitar. | had a few lessons when | was 
younger, but I always had trouble with 
authority so I quit these lessons and | 
started to imitate the stuff that I heard. | 
just learned by listening and by repeating 
what other musicians did. 


I think that punk music is very accessible 
and that it transcends a lot of barriers, so it 
was the perfect way for me to really get 
into music. Punk rock was the first kind of 
music where I felt the inspiration to write 
my own songs. It is better not to have any 
training for this, because it is raw and 
pure and the music you discover by 
yourself. The intriguing thing is that 
everyone can have their own 
interpretation of the music even though 
there is a similar voice throughout the 
genre. What I do is so extremely simple, 


but for some reason people say that when 


I play these songs there is something 
unique to it and something resonates with 
the listener. I can’t really explain it 
because there is no formal recipe, but | 
just feel lucky that people like what I was 
doing. When I started, it was an outlet and 
I still love it. 


S.S: You said that you started writing 
music as a type of imitation, but what 
do you think is the line between 
imitation and creation? How did you 
make the transition between copying 
other peoples’ songs and writing your 
own? 


V: This is a very difficult question. For 
people who perform covers, it is 
something like a mirror, but they hear 
their voice expressed in the same fashion 
as someone else’s voice was_ before. 
However, for me I wanted to hear my own 
voice expressed in a unique way. I wanted 
to write songs that really resonated 
exactly with what I had within me. As a 
songwriter, you have to think about 


something that is really a part of yourself 
and with what you have to say, and you 
try to put it in your own language. I had a 
feeling that I needed to learn a language to 
become a full-rounded person, and 
accidently I found a voice of my own by 
writing lyrics. 


Let me give you a more concrete 
anecdote. I was at a friend’s place when I 
was fifteen years old, and we were 
playing a particular oi! song, and I just 
had a feeling like that was it. The voice, 
the guitar, was so raw and energetic and 
words cannot even explain this feeling I 
had. As much as I wanted to, I couldn’t 
hear this song again because I didn’t have 
internet and it wasn’t like you could just 
go down to the store and buy this kind of 
music at that time. I had this song in my 
mind, but it was a memory of something I 
really loved. | had a craving and a 
desire to hear this, so I went 
home and tried to 
write m y 
own 


songs that were reminiscent of this one 
particular one, and I turned it into a voice 
of my own. The lack of what I desired 
created a desire in me to create a 
substitute. This substitute became a 
unique thing of its own. 


It’s kind of a tragedy that today 
everything is available to us, so you kill 
the creativity within you with this 
convenience. True artistic power can only 
come out of the lack of something else. 


S.S: Many people relate to oi! music as 
music that taps into the consciousness 
of working-class people and provides 
them with a sound and a voice that they 
can relate to. I understand that in 
addition to playing oi! music, you also 
have a passion and a love for classical 
music — a genre which is commonly 
viewed as being removed from working 
class life and values. How do you 
reconcile these two passions/identities? 


V: I think that an appreciation for a 
diversity of art forms and genres is not 
self-contradicting. The Greeks said that 
truly great art is universal, it serves 
everyone all the time. Great art isn’t about 
classes. It would be wrong to assume that 
people who are working-class are 
intrinsically different from 
people in other 

classes. 


‘Personally, 

' | think the 
class issue 

in oi! isn’t as 
relevant as it 
used to be. If 
you look at 
many of the 
musicians 
playing oi! now, 
they are not 
working traditional _ blue- 
collar jobs like working in factories or in 


construction sites. However, even if 
you’re working behind a desk I think that 
the: > fact “of 
going to work 
and depending 
on a paycheck 


allows people 
to identify with 
the — working- 
class spirit. In 
the last few 
decades, the 
world and 
society have 
¢ kha nh g-e*d 


dramatically 
and oi! 
music has 
always 
implied a 
promise 
for social 
change. 


What I 
am doing 
with 
Badlands 5 

is an ADLANDS 
example ) 

of how 

oi! can change. 

Most skinheads are still working-class in 
the sense that they have a hard life and 
work hard for their money. Oi! music is a 
very clear depiction of this life. However, 
I have found a compromise within the 
genre. We are all eclectic, complex beings 
who have different sides to our characters. 
Oi! music for me is a component of the 
direct, primitive side but it is not 
completely detached from my love of 
culture, my love of art. I am not ashamed 
of this. I don’t want to pretend that I’m 
something else when I’m around certain 
people. I am the way I am, and I believe 
that oi! music, like the great artists, is 
accessible to everyone. So I can oscillate 
between these two worlds. 


S.S: 


eyes, there 
has been an 
evolution to Badlands. 


The latest album “When Angels 
are Crucified,” is a lot different 
in sound from your previous 
albums. What were you trying to 
achieve with this album? 

V: The album is more dark more 
melancholy than the other albums. 
However, in the other albums like “False 
Gestures” even the songs that sound 
happier have a tone of sadness to them. | 
think I expressed this sadness more 
profoundly in the last album. I didn’t want 
to make a real oi! album with this last one. 
I was listening to a lot of Misfits at the 
time, even though many people cannot 
hear this in the songs. I wanted to create a 
gloomy, dark atmosphere. I think I 
succeeded, it is a pretty dark sounding 
album. I had some struggles. Back then I 


a 


didn’t know where to go, I had some 
things in my life that were occupying my 
mind in not so optimistic ways. I was in a 
state of searching, and I think this album 
reflects that. However, at the same time 
there is a sense of hope in it. This is 
typical Badlands — a struggle between 
hope and fear. It’s very hard to reflect on 
your own album. I just did it. 


way my voice sounds, or to hear the 
imperfections of the recording, or some of 
the lyrics I wrote. You change as a person, 
and the stuff I wrote when I was eighteen 
is different than the songs I would write 
now. I am not ashamed of what I did, but I 
don’t want to repeat myself. 


S.S: I think that creativity takes a lot of 


courage. As 
My _ favourite 66 soon as you 
song was “Born at Arn r-e -c 9 r d 
at the Wrong something, _ it 
Time,” — which - = goes from 
was a_ tendency d f h b= ¢€ 4 =H: @ 
in my life at that O ing WI! temporary to 
period. I felt like b-€ i ae 


I didn’t fit in. I 
didn’t know what 
to do with my 
life, and this set 
the tone for the 
album. 


Badlands is 
an example 


permanent 
and becomes 
part of a 
public arena 
where people 
can judge, 
including 


S.S: In general, h a yourself. 
hat Id B ] d 
We =: ae 
favourite song ” something 
that you’ve h very personal 
written? ‘= (G| A) C (G| Nge ° to you, and 

your song- 
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difficult question. My favourite album is 
“Hands of Time.” I have a few favourite 
songs, like “From the Heart.” I really love 
to sing this song. I also love “Back in 
History” lyrically. “Alone” is a song that 
really speaks to my life and not wanting to 
grow up. “My Song” is a sentimental text, 
but I love the melody. From the first 
album, I love all the acoustic tracks like 
“Hometown” and “Nice Day for a 
Hanging,” and “Hey my _ Friend.” 
“Integrity” is also a song I love from the 
“Killing Kind.” 


That being said, I am very critical of my 
work and some songs | cannot listen to 
them because it annoys me to hear the 
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writing is a 
very personal act. How do you deal 
with criticism? 


V: First of all, I do not want to sound 
arrogant, but up until now I have had 
good reviews and good critiques of my 
work. We didn’t play live too much, but 
Badlands is considered a cult name in the 
world of oi! and there is a group of 
fanatics world-wide who really like what I 
do. So generally, I have had good reviews 
and I am not used to bad criticism. 
However, I can handle bad criticism. For 
me, I do it for myself and I didn’t start to 
write music to get feedback. For me it was 
always a very private thing. I actually 
don’t like to be heard, I do it for myself. 


So critique doesn’t really bother me. If 
people like it, it is great because it is a 
way of communicating with people. | 
consider Badlands to be a_ personal 
journey. Other people can join in, and | 
can share parts of the journey with others, 
but I don’t care about record sales. 
Critique comes from the outside but 
creativity comes from within, so it doesn’t 
really affect me. 


S.S: When Badlands came back, there 
was an overwhelmingly positive 
response. How did this feel for you? 


V: It’s great, but at the same time I put it 
into perspective. It is a small group of 
truly die-hard fans. What I’m doing in a 
quantified sense very marginal, but in the 
qualitative sense it is not. Personal 
messages that I receive from people are 
incredible — for them, it is really important 
the music that I make. They not only 
appreciate the music I make, but they live 


it. For me this is the greatest compliment. 
It’s a great inspiration for me, and it’s a 
great trigger for me. Of course, I do it for 
myself first of all as a personal outlet but 
to share this with others creates a new 
dimension. 


S.S: So why did you stop playing for a 
few years? 


V: If I cannot do it sincerely, if I cannot 
do it the right way, I would rather not do 
it. When I stepped out of it in 2008, I felt 
like I was worn out and that I could not 
take it to another level. I felt that I 
couldn’t be myself in the skinhead scene 
at that point. I felt that I could not do it in 
an honest way. It’s hard to explain 
because it was an intuitive and an 
emotional decision. I didn’t want to do it 
anymore so that was it. Back then, I had 
to figure out a few things about myself. I 
was looking for a career and I didn’t think 
I could do it while playing music — music 
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seemed like a distraction for me. I was 
wrong. The new album will contain a lot 
of songs that were already written back in 
2008. These melodies haunted me for 
years, so for me this was the ultimate 
proof that I was born to do this. I cannot 
deny this voice within me, and I need to 
do this. I feel better when I do it, and | 
needed a few years to discover this. | 
needed my own personal odyssey. | 
needed some time to work things out for 
myself. Now I’ve reached the point that 
I’m ready to do it again. 


S.S: I notice that there are a lot of 
religious themes in Badlands. What is 
your relationship with religion? 


V: A lot of my lyrics express a love-hate 
relationship with religious themes. On the 
one hand, I hate the way that religion 
keeps people stupid and keeps people 
intolerant. However, on the other hand, on 


my new EP there is a song called 
“Confession” which is about searching for 
mystical experiences, the type of 
experiences that religion can provide. | 
think in a way, religion also provided us 
with human flourishing in that the church 
provided space for artists. Religion is also 
humanistic. Humanism was rolled out of 
the Roman Catholic tradition. So for me, 
in many ways, we are in debt to 
Christianity too. The fact that religion has 
created so many questions and led 
humanity down so many pathways 
intrigues me and provides an inspiration 
for my music. Now because the Western 
world has become more and more 
secularized, we are a lack of inspiration 
for great ideas. The next album will also 
have some allusions to religion. 


S.S: So, talking about the songs you 
have written recently — how would you 
describe the new EP? 


V: I am really satisfied with the results. 
The guitar work is more elaborate, 
progressive, and refined. I do not want to 
repeat the “False Gestures” style — it has 
to be Badlands, but I want to progress. 
The EP will be a kick-off of creating 
something new within the old. 


S.S: One of the songs that intrigued me 
off the new EP is “I Need You to Hate.” 
It struck me as a song that talks about 
genuine 
feelings as 
opposed to 
feeling what 
one is supposed 
to feel. Could 
you tell me 
what the song 
is about? 


V: It’s actually 
about my 


person. 


complex relation 


with a woman. It 
was a_ Starting 
point for the 
text, but as the 
song went on it 
went beyond 
this one 
particular 
situation. Now I 
think it’s about 
the courage it 
takes to be authentic and to live life one’s 
own way. A lot of people choose to stay 
in the middle and in the safe-zone. I rally 
against this notion in the song, the good 
guy isn’t always the guy without an 
opinion. People with great opinions make 
great mistakes, but if you never have an 
opinion you are always a coward. Taking 
responsibility means to think about things, 
to be critical, and to use your voice. The 
song is about confronting the world, and 
some people just don’t get this. 


in my 


“For me, music 
is a way of 
growing as a 


emotional tool to 
study the world, 
so I need music 


S.S: What exactly can we expect from 
your next album? How is it similar and 
how does it differ from your previous 
works? 


V: This is the album that I have always 
wanted to make. I have been pretty 
satisfied with some of the stuff I’ve put 
out in the past, but there has always been 
something lacking. This album will be 
much more mature. The overall tone is 
more optimistic, and it is faster in some 
parts. The guitar 
parts will hold 
onto the 
Badlands/ 
Templars _ style 
with open chords. 
| don’t — think 
distortion holds 
an intrinsic 
power, and I’m 
trying to stay 
away from that. | 
don’t think you 
need over-the-top 
guitar sounds. | 
want to keep it 
cleaner and to get 
more musical 
with it. For me, 
my strength is 
subtlety. I am not 
“ 39 ; ; 
/ ife. like the vocalist 
from Condemned 
84 with — gruff 
vocals and I don’t rely on gang vocals 
either. For me, the power of Badlands is 
melody and strength through elegance. | 
want to stress this part of what I’m doing. 
I think this album will be very powerful 
and will appeal to young people. It will be 
something fresh and something new. 


It is an 


S.S: So will there be more acoustically 
based songs on this album, or more 
songs that are complete with electric 
guitars and a drum kit? 


V: I will definitely work with a drummer 
and a bass player and maybe an extra 
guitarist. It is a full band recording, but 
there will be some ballads. Overall, 
however, it will be with a four-piece band. 
Now I am trying to find the right 
musicians. I don’t have a drummer right 
now and I’m looking for a really good one. 
I’m looking for a stable line-up. I want to 
bring this project to another level, and the 
quality of songs 
SS 2e- ee 
commitment and 
talent. I need people 
that I can also hang 
out with without 
being annoyed too 
quickly. 


S.S: How does 
Badlands work? 
You write all of the 
lyrics and melodies 
of songs yourself, 
and then do you 
write the parts for 


“When playing 
punk rock | you 
have to expect the 
unexpected, and 
this is what great 
music should 


friend of mine. I wrote the songs, and | 
asked him to arrange them. He arranged “I 
need you to Hate” and “Confession,” and it 
worked out really well. I like to do what I 
can do, but if other people can do it better 
than they can go ahead and contribute too. 
It’s all about the music. I love to work with 
people who can actually add something, 
but in principal it is my personal outlet. 


S.S: Do you think 
that if you did find 
band members then 
you would treat 
them more as studio 
musicians or would 
you treat them as 
part of the band? 


V: Well, now I really 
want to play live. I 
am thrilled by the 
idea of playing live 
again, so I’m looking 
for a stable line-up 
that can play a lot of 


the other contain Se festivals and 
instruments or do concerts. 

you leave this up to . °7° d) 

the other unpredictability. S.S: I read in a 
musicians? previous interview 


V: In the past there was hardly any 
instrumentation of any serious kind. With 
the “When Angels are Crucified” album I 
gave the drummer some leeway, but in 
general I write all the songs and all the 
lyrics and then the other musicians just 
jump in. The bass lines have always been 
very simple, just following the power 
chords basically and following along with 
me. The other guitarist would just play 
what I played, but a bit simpler. I think that 
within the confines I impose, there are 
parts that can be enhanced and other 
musicians can still contribute to the project 
in this way. 


For the EP I worked with an American 


30 


that you didn’t enjoy playing live, and 
that Badlands didn’t play a lot of 
concerts in the early 2000s. 


V: I do really enjoy playing live, but it has 
to be under the right conditions. I have to 
be working with the right people because at 
that time I was playing with people who 
were in a different place and were going in 
a different direction. I wanted to go in a 
more general direction with the band 
instead of confining it to a skinhead niche. 
I felt confined and limited at the time and | 
didn’t feel at ease. It was my fault, because 
I should have not been so passive and I was 
working a shitty job and I had no 
education, I didn’t know what to do with 
my life. I quit the band when we were 


asked to go to the United States, just at the 
point when we were about to get bigger. I 
haven’t done a proper gig since 2005. 


Now, I’ve made some changes in my life. 
I have grown mature and I have learned to 
combine different elements in my life. | 
want to do many things in my life, and 
being a singer-songwriter is one of those 
parts. I think now I can give playing live 
a place, and I’ve found the right people to 
work with whereas back then I felt 
trapped. The context has changed, so 
therefore I’m ready to play live again. 


S.S: Are you nervous to play live, now 
that it has been such a long time? 


V: Well, I remember my first gig was 
when I was nineteen years old in 
Rotterdam. We played with a Rotterdam 
hooligan band. I wasn’t nervous at the gig 
but as soon as | got on stage I felt like I 
was going to puke. It lasted for about 10 
seconds, then it vanished and I got better 
since then. Fortunately, nervousness 
fades. I guess it would have been a blast 
to see me puke at the first gig, but I prefer 
to keep it clean. I am a bit nervous for this 
upcoming Bandworm Festival gig, 
especially as a solo act, and as the first 
acoustic gig where I have no one to back 
me up, | think that maybe people will 
wonder what is going on. Many people 
prefer to see big bands with people who 
are completely plugged in. There are a 
few die-hards who want to see me, but 
I’m curious about how it will be perceived 
and received. 


S.S: A lot of Badlands songs are very 
technical especially with the guitar 
leads. In a live show, there is always an 
element of unpredictability — how do 
you manage the two? 


V: I think that Badlands overall isn’t too 
technical. The chords and the refrains are 
actually quite simple. The solos are a bit 


trickier. In the studio you can play solo 
parts over and over again, but live shows 
it is true that things can go wrong. I like 
this element. 


In Holland, Dutch DJs are seen as 
performers and are revered as putting on 
performances, when really they are just 
putting on pre-recorded music and 
dancing around. There is a limited risk 
factor. This is the same with pop music — 
live, it is all  pre-fixed. These 
performances are free from chaos and free 
from any flaws and errors, it’s as if 
nothing can go wrong. However in punk 
rock, in honest music, this is sincerity. 
When it is performed, everything can go 
wrong — it is a metaphor for life. This is 
really exciting, you can lose everything 
you have. You have to expect the 
unexpected, and this is what great music 
should contain — unpredictability. It is 
always a new birth, and always something 
new. Technical or not technical, it doesn’t 
matter. If things go wrong, you just have 
to deal with it. Failure can be a great 
thing. 


S.S: So now Badlands is back together 
and you are starting a new phase, 
where do you want to go from here? 
V: I want to start by putting out this 
record. These songs have been haunting 
me for years. I just have to let these songs 
out and then see what happens. | will 
continue to make music no matter what 
banner it is under. I will always try to 
progress. For me, music is a way of 
growing as a person. It is an emotional 
tool to study the world, so I need music in 
my life. If people don’t like it, I'll just 
play it for myself. But for now, I don’t 
know at the moment what will happen. 
I’ve got a lot of positive reactions on the 
EP. People like that I go beyond the 
confines of traditional oi! and that I try to 
create something new out of the old. I'll 
continue to do this, but no matter what I 
will always remain a musician. Oo 
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beultu 
venue first open 


Spiller: I used to work as a fulltime G 

Promoter in a professional Venue in Ober- 
hausen for a long time and booked shows 
for Bands like the Dropkick Murphys, Ag- 


nostic Front, Cockney Rejects, The Bust 


ness, Slapshot, Mad Sin, Broilers, Oxymo- 
more over the years. I all- 
p. different 
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Al + the Black Cats, The 
Grit, Tech Nine, Ticking 
Bombs, Last Seen Laugh- 
ing, Headlines, Wiens No.1, Rat City Riot, 
Emscherkurve 77, Angel City Outcasts, etc 
just to name a few.. 


As we are doin it totally non profit and 
dont have to earn any money with it, i'm in 
the lucky position just to book bands that i 
really like and so every show is a highlight 
for me. 


S.S: What would you say is the philoso- 
phy behind the venue? From what I un- 
derstand, you do it completely as volun- 
teers and your beer is only one euro a 
bottle! 


S: We started the Venue to give Bands the 
chance to play a show if they have a day 
off on their tour, but now we are bringing 
more and more bands to our area that nor- 
mally dont have the chance to play here, 
cause nobody wanna do shows with them. 
The Bands got offered 100% of the door 
money and we just ask for some Euros for 
the Taxes, etc. Every Drink is only 1 Euro 
and we never ask more than 6 Euro at the 


in der PUNKERIA RUHRORT - 
Harmoniestr. 47, 47119 Duisburg: ‘Ruhrort 


infos: infoCdattlecat- seppart de oder www. pomkeria.de 


door. And yes, 
are right, everyone of 


you 


our staff is working 
for free. Nobody of us will ever ask for 
Money, cause i think if we have a good 
time with friends, a good Band and some 
free drinks everything is fine. We totally 
believe in D.LY.!! 


S.S: Do you have any future gigs 
planned that you are particularly excited 
for? Any bands that you would love to 
book but haven't booked yet? 
S: As we are doin only one Show every 
month now, our Year 2013 is nearly all- 
ready booked. Not sure when your zine 
comes out, but our next confirmed Shows 
are Hounds + Harlots from San Francisco 
in May. In June we have On the Job from 
Sweden, in.July for the 3rd time the UK 
Legend Menace and finally the Headliners 
in November. At the End of the Year the 
Warrior Kids from France want to come 
back with a new Album. We are also in 
touch for upcoming shows with a lot of 
great Bands like Subculture, Criminal 
Class, Saints + Sinners, Epic Problem, 


Klasse Kriminale and a lot more. And i 
also would love to book a Show for the 
Birdy of Prey some day! 


S.S: Is it true that the venue was origi- 
nally a pizza restaurant and that it has a 
pizza oven inside? If so, ever thought 
about having a punk rock pizza party? 


S: In Germany a Pizza restaurant is called 
a Pizzaria and as we serve Punk now and 
no Pizza the name was changed to 
Punkeria. Cris one of the owners of the 
Place came up with it. The Pizza oven is 
still working and at our first Shows we also 
had Pizza. Now we dont have the time to 
make Pizza when everybody is asking for 
beer, but who knows maybe some day 


again. 


.S.S: Would you be interested in making 
the venue more commercial or increas- 
ing the capacity of the venue to book 
bigger bands? What are the future plans 
for the Punkeria? 


S: No, we dont believe 
in making Money with 
Oi! and Punk and we 
like the Place like it is. 


As i said before everything is totally D.I.Y. 
and all the Bands we are booking are 
friends or cool guys that like to play great 
Shows in front of a great audience. So we 
dont want to deal with any Rockstar Shit or 
Bands that only want to make alot of 
money in our place. Future Plans? Yeah, 
bringing some more great Bands to Ger- 
many that never played here before. 


S.S: Thank you for informing us about 
the venue, best of luck for your next gigs 
and for the future. Any last words for 
our readers? 


S: Thanx for offer to be a part of your zine. 
All the best to you and your Readers. Feel 
free to check our Facebook Page with some 
Pix and Videos of our past Shows or Infor- 
mations about upcoming Shows at: 
www.facebook.com/PunkeriaRuhrort 


The Punkeria Ruhrort is located at the Har- 
moniestr. 47 in Duisburg-Ruhrort in the 
Ruhr Area in Germany. Whenever you 
plan a trip to our area, get in touch if you 

wanna hang out or just 


need a tourist guide.= 
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7. Russia, many _ friends 
have asked me what / a! Me the oi! scene is like here, 
and whether there ™™® @are many — skinhead 
bands, and ipso, which ones are worth 
listening to. In response, I have sent them all a link to 
check out “Shaved Heads,” who are in my opinion the 
cream of the crop. I first saw them play in Saint 
Petersburg in October 2012 and was blown away, and 
have since seen them play in Moscow and hope to see 
them play many times in the future. It was a pleasure 
not only to see them, to hear them, and to meet them, 
but also to have the unique opportunity to interview 
them about their scene, their music, and their values. 


Since moving to 
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Subculture Spirit: From what I 
understand, Shaved Heads started up in 
2008 in Saint Petersburg. What was the 
scene like in this city at the time, and 
what inspired you to start the band? 


Godzilla: At that time there were a lot of 
different punk-rock bands, some hardcore 
and couple of oi! bands in our city. And 
maybe that was the main thing that inspired 
us to start the band. We weren’t musicians, 
we were just guys wanted to do something. 


One day we looked around and thought: 
“There are so few bands playing oi! in our 
city, why can’t we try to make our own?” 
So that’s how Shaved Heads was started 


up. 


S.S: Has the line-up of the band changed 
at all over the years? What is the 
current formation? 


We started the band with drummer Max 
from band M-XVI, he was only one who 


had experience (he played in a lot of other 


bands, including M-XVI before). But in 
autumn of 2009 Max left the band and 
Alex took his place. So current formation 
is: 

Danila — vocals, 

Godzilla — bass, 

Lor — guitar, 

Alex — drums. 


S.S: You state that "oi! classics" are 
your influences - which bands in 
particular have influenced you, and how 
would you describe your sound? 


G: We have a long-long list of bands that 
we really like, but classic UK bands such 
as Last Resort, Oppressed, Business and 
others influenced most of all on us and on 
our sound. Also we were inspired by some 
Swedish bands like Guttersnipe and Agent 
Bulldogg. 


Our music is simple “3 chord oi!”, which is 
big rarity today. Maybe we have some 
songs with street-punk influence, but not 
many 


S.S: I think you've got a very powerful 
and tight sound in your recordings, 
there are some harder songs and also 
some songs with melodic guitar leads, 
which is a good mix, and of course the 
gang vocals are solid! I love the songs 
"Support Your Scene," "Saint 
Petersburg" and "Junkie" (among 


others!) Could you tell us a bit about 
what these songs are about, and what 
your lyrics are about in general? 


G: Thanks for good words about us. The 
song "Support Your Scene” is about some 
people, which prefer to spend their money 
on drinks and other shit instead of gigs or 
records. They don’t even think that 
organizers spend their own time and 
money on gigs and bands spend the same 
on rehearsals and recording. These people 
just want to get inside the gig for free and 
hang out, scene doesn’t mean much for 
them, so maybe this song will change their 
minds. 


The song "Saint Petersburg" is patriotic 
song about our hometown. And "Junkie" 
describes our negative attitude towards 
drugs. 


Generally, our songs include a message 
addressed to people in the scene and 
outside of it. We’re trying to raise some 
subculture and/or social problems in our 
lyrics. And we hope our songs will make 
people look around and think. 


S.S: What is the skinhead scene like in 
Russia, and Saint-Petersburg in 
particular? There are a lot of stories 
about the violence and the politics - but 
what is the true reality of the scene? 


G: The skinhead scene in Russia emerged 
from the punk/hardcore scene. And from 
its beginning it was radical antifascist 
scene, so there always were a lot of 
troubles with nazis and police and the 
stories that you heard are real. Some active 
people were killed, some are still 
imprisoned. 


Today the skinhead scene in Russia is 
getting more and more independent from 
politics. Most radical people who were 
involved in skinhead subculture are no 
more interested in it. It doesn’t mean that 
others, who keep on staying in subculture, 
changed their attitude — we’re still have 
antiracist views but the subculture and the 
scene stands on the first place for us. 


about the 


Talking 


Saint-Petersburg, 


skinhead scene started from nice band 
Bukaneros. Today’s oi! scene in our city is 
still not very big, but there are some good 
bands as our friends — M-XVI and Robin 
Hood. Also one member of Robin Hood 
organized a band with warzone-style sound 
— Monkey Wrench. 


As you see, comparing with other 
countries, the Russian skinhead scene is 
very young, but it becomes stronger and 
bigger every day. This year, there will be 
great event for Russian scene — a big gig, 5 
years celebration of MLM records label. 


There will play perfect bands from Russia, 
Belarus, Ukraine and Poland. It will be the 
biggest skinhead festival in Russia! 


S.S: You've recently released a single! 
Could you tell us a bit about it, and 
about how we can purchase it? Are there 
many labels putting out punk and oi! in 
Russia these days? 


G: Before we made this record, we took 
our friend Kolya on second guitar to play 


and made few rehearsals with him. The 
sound of our band was changed a bit after 
it. And it was reflected in a single: the 
songs are faster than others and you can 
hear a melodic guitar in the foreground. So 
this record is some kind of experiment for 
us. Now our sound is the same as before, 
but this single is quite different from other 
our records. We hope you’ll like it! 


The single was released on a German label 
called Poink Records, so you can buy it 
there or from us. It has limited edition, 
only 100 copies. There are one our new 
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song — “Enough!”, song “Blind 
violence”( which was recorded firstly for 
compilation “Oi! This is Russia” and re- 
recorded again for this single) and 
“Support your scene” as a bonus track. 


The main label for this kind of music in 
Russia is Mangy 
Little Mutt/ 
(Street influence) 
records. Our first 
release (Split CD 
with band Robin 


“As YOU See, 
comparing with other 
countries, the Russian 


play a lot of shows around Russia and 
any shows outside of Russia? Any plans 
on touring in the future? 


G: We play not so often. Not more than 1 
time per 3 months. We played few times in 
Moscow, after New Year we played at 
Petrozavodsk. We 
tried to get on tour 2 
times last year, but 
because of several 
reasons we missed 
the tour. So we hope 


Hood) was when we will plan it 
published on this ‘ 5 next time everything 
label. And as I Skinhead SCENE 1S _ willbeok 

said before — at 

the 6* of April Very young, but if SS: Thank you 


there will be the 


greatest event for becomes stronger and 
bigger every day.” 


Russian skinhead 
scene — 5 years 
celebration of the 
label existence. 
Also there is one label from our city — 
Space Rebel records. It was not active for a 
few years, but now it’s on again. Also I can 
mention such Saint Petersburg’s labels as 
Oi! Family and Karma Mira recs. 


S.S: I saw you play in Saint Petersburg 
last year which was incredible! Do you 


very much for the 
interview, I love 
your music and [ 
wish you the best in 
the future! Any last 
words? 


G: Thanks for interesting questions! And 
thanks for those who read this interview, 
don’t listen to idiots imposing you their 
views, think for yourself and take care! m 


sort 


I could hardly believe my eyes when I spotted Marco standing in 
the back of a small community-style bar in the suburbs of Milan 
back in January 2013. I had no expectation that I would ever get 
the opportunity to meet this legendary leader in the oi! scene, and 
seeing him in such a surreal environment was a moment of 
serendipity. As soon as I was over the shock, I quickly took the 
opportunity to ask him for an interview. After twenty-eight years 
in the band, it turns out that he had a lot of wisdom to share and 
stories to tell, and I can’t thank my good fortune enough for the 
opportunity to have met and to have interviewed one of my heroes. 


Subculture Spirit: Starting way 
way back in the beginning... back 
in 1985 when the band started up, 
what was the oi! scene like in 
Northern Italy? Were there many 
oi! bands playing at that moment, 
and what inspired you to originally 
start up the group? 


K.K: Back in 1985, when KK 
started, the Punk and Oj scene in 
Italy was completely dead and gone 
for the raising violence at gigs, 
heroin and political divisions. At 
that time the bands that created the 
movement, I'm talking about Nabat, 
Rough or Fun were disbanded and I 
felt the urge to create my own band 
to make a connection with all the 
people that were involved into the 
Skinhead/Oi! movement. 


S.S: You write in your Klasse 
Kriminale 25" Anniversary essay 
that the band split up after ’87 due 
to the fact that it was hard to get 
gigs. Why was it so difficult for oi! 
bands to play at that time? And 
what eventually was the driving 
force behind re-uniting the band? 


K.K: It's not true that the band split 
up in 1987 but it's true that the band 
was about to split up because it was 
so hard to find gigs and people to 
play with. Skinhead bands were 
completely banned from every 
place you could imagine! Thanks to 
the media the Skinheads were the 
Public Enemy Number 1. Music 
and the will to unite the kids into a 


scene gave me the strength to carry 
on with Klasse Kriminale. 


S.S: The band has gone through a 


few line-up changes since the 


beginning. What is the current line 
-up of the band? 


K.K: The current line up has been 
stable since three years now: 

Me, Marco on vocals 

Edo on bass 

Colgan on guitar 

JJ on drums 


S.S: You have been extremely 
prolific releasing over 18 albums 
(amazing!) and various singles, 
compilations, and splits. What has 
been your favourite release up 
until now, and why? 


K.K: Actually we did more albums 
than the fuckin' KISS ahahahah! 
But the best one is yet to come... 


S.S: After putting out so much 
material, is it difficult to continue 
to write new songs? Where do you 
find your inspiration from? 


K.K: | take inspiration from 
everyday life and of course, music 
was always a big part of my 
inspiration. The music that was 
around at the time, anything from 
Sham 69 to Specials, from The 
Clash to Angelic Upstarts, from 
Linton Kwesi Johnson to The 
Ruts... 
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S.S: In my opinion, few bands Ruts, the Members and the 2 Tone 
have been truly successful in bands, people who were mixing 
blending punk/oi!/and reggae/ska Punk Rock and Reggae music, the 
sounds, and Klasse Kriminale is kind of music that was roaring from 


one of the top bands 
who have succeeded 
in this. When the 
group first started, 
were there many 
bands that were 
drawing on_ these 
same influences? 
Did you find it 
challenging as 
musicians to get the 
right mix and to 
learn to play all 
these genres so 
successfully? 


a 


“Be yourself! 


If you just 
follow the 


trends you'll 
be always one 
step behind.” 


the — streets —-of 
England when 
Punk Rockers join 
forces with the 
militant Reggae 
hardcore. I 
remember when the 
Punk exploded and 
Reggae was on the 
rise because of Bob 
Marley. What was I 
listening to? PUNK 
& REGGAE. 


Nothing was the same after The 
Specials released their first LP in 
K.K: I was just a young Skinhead 1979. There was nobody like this 
who wanted to be like his Punk multi-racial band who embrice Ska, 
Rock heroes, like The Clash, The Punk and Reggae. The 2 Tone were 


more than just a Records Label, the K.K: Like Bob Marley sang: “This 
2 Tone was a way of life... morning I woke up in a curfew, oh 

God I was a prisoner too, could not 
... Put your braces together... And recognize the faces over standing 
your boots on your feet... We’re over me, they were all dressed in 
gonna start stomping... uniforms of brutality...”. 


S.S: One of my “Oj! Ts having Q “Welcome to 


favourite Klasse Genoa” ~=_was 


Kriminale laugh and having simply a 


songs is straightforward 


“Welcome to SAYS: do it your accuse against 
Genoa.” Could what happened 


you tell us a bit way not theirs!t!! *? at - the — GS 


about what was summit in 
happening in Genoa in 2001; 
the socio- the abuse of 
political climate at the time that power from Italian policemen was 
inspired the song? unbelievable, they were attacking 


everyone, from pacifists to old 


women and 
i kids, and finally 
Pea guy was shot 
ig dead. 


Mes.e/faim 


way S.S: One of the 
things that I 
like the most 
about Klasse 
eKriminale 
songs is that 
they lyrics not 
ig only discuss the 

reality of the 
j punk/skinhead 
movement, but 
» also there are 
songs 
social 


challenges, and 
sg about political 
ideals. What is 
the song and/or 
message that is 
closest to your 
heart? 


K.K: I think 
Punk is 
about here and 
today, so it's fair 
'to speak about 


around us. Like 


oy] said my 
purpose has 
always been to 
create a 


community 
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between people and so the message 


that it's more important to me it's 
“Uniti si vince”, united we can win 
in life, music and united we can 
stand for our rights! 


S.S: Klasse Kriminale have played 
all over the world — Japan, USA, 
all over Western and Eastern 


Europe, and all sorts of places in- 


between. What cities or gigs in 
particular stood out for you? 
Anywhere in the future that you 
would particularly like to play? 


K.K: Every place has his little 
something to give, big festivals, 
small venues, squats... Klasse 
Kriminale is about play around as 
much as we can and spread our 
message everywhere. We'd like to 
play in Russia or Japan again. 


S.S: One of my favourite albums is 
your 2010 release The Rise And 
Fall Of The Stylish Kids... Oi! Una 
Storia. Could you tell us a bit 
about where/when the album was 
recorded, and about the story that 
the title of the album refers to? 


K.K: It was recorded in Bologna in 
2010. It's the story of a kid who 
grow up in the Oi! scene, since it's 
beginning, and a testimony of the 
high and lows of this movement. 
From the discover of the real 
skinhead style, through the darkest 
years of the nazi invasion, drugs 
and betrayals, to the rebirth of a 
movement. In this record you can 


hear the music that was the 
soundtrack of my life: the Reggae 
of “Destroy Babylon” the boots 
stomping of “ We Want Punk” the 
old style Oi! of “La Musica Della 
Strada” and the anthem “Uniti Si 
Vince”. 


S.S: I heard through the grapevine 
that the band is planning on 
releasing a new album in 2013. 
Are the rumours true? If so, what 
can we expect to hear on the new 
album? 


K.K: Yes it's true, we're actually 
working on the new stuff and it will 
be a very straightforward record. 
The music will be urgent as today's 
life is. Financial and economic 
crisis, work crisis, euro crisis, 


this journey, | gw 


friends before 
musicians, but I 
think that with 
the last line up I 
found the right 


people to go on |e 
with Klasse j& 


Kriminale and 
to produce new 
good music. 


S.S: Having| 
been in the 
scene for so 
long, and after & 
having SO 
much success, 
do you have 
any advice for 
musicians or 


politic crisis... In this world of bands who are 


crisis, Punk is more actual than 
ever. 


S.S: The band has been around 


now for 27 years (if my math is 


correct!) making Klasse Kriminale 
one of the longest-standing oi! 
outfits of all time. What has been 
the secret to staying together so 
long? Any particular challenges 
that you have had to overcome? 


K.K: Of course it wasn't easy and 
I’m the only founding member from 


1985. Klasse Kriminale has been 


my life, I always felt the need to be. 


part of this movement and to 
contribute by doing my thing. I had 
so many people helping me through 


just — starting 
out? 


K.K: Just be 
yourself! If you 
just follow the 
trends you'll be 
always one step 
behind. Don't 
stay at home in 
front of your 
pc, go out, go to 
shows, support 
what you 
believe in! Oi! 
Is having a 
laugh and 
having a Say... 


do it your way ! Ai 


Qin 


As our loyal readers know, in each issue of Subculture Spirit we 
include a scene report dedicated to introducing and exploring the 
great-wide-world of oi! and punk. This issue is written by my 
friend Erwan, a native to the French region of Bretagne, who gives 
us an insider perspective to this fascinating and rich area of the 


The punk music scene arrived in France at the end of the 70s. In 
Bretagne it started at Rennes in 1982 with “Trotskids”, at Brest the same 
year with “Les Collabos” and in .1983 with “Al Kapott”. People 
discovered these bands by their participation with the help of famous 
compilations from “Chaos Production” in 1983 & 1984, which was the 
main skinhead & punk music label. Their compilations regrouped bands 
as Snix, Camera Silens, Komintern Sect, Reich Orgasm, No Class and 
many other French bands. 

The only oi! band from Bretagne which was well-known in the 80s was 
“Brutal Combat” from Brest in 1984. Their manager created the 
“Rebelles Europeens” label, which producted bands as “Tolbiac’s 
Toads” (Oi! from Paris), “Machtoc” (Ska from Dieppe), 
“Skinkorps” (Oi! from Rouen) and few other bands. 

The scene mainly grew up in towns as Rennes, Brest, St-Brieuc, Lorient 


& Quimper. Each town had its own crew of skinhead, punk & mods 
crews. In the late of the 80s it decreased as it did all over the France until 
living a huge revival in the new century. 


There also two famous venues in Bretagne, two pubs 
which organize international groups every week. The 
“Mondo Bizzaro” in Rennes and “Le Galion” in 
Lorient. The shows are varied, mainly punk, hardcore, 


oi! and psychobilly. Some records & clothes stores also 
exist in Rennes, St-Brieuc & Quimper. The main 
subculture tattoo shops are Ronan’s shop in St-Brieuc 
(mentioned earlier), “Roz-Tattoo” (www.roztattoo.com) 
in Quimper, run by a skinhead girl called Ségo, and 
“Red Bones Tattoo” which is going to open at Lorient in 
May 2013. Led by Faba who already had his tattoo shop 
in Lorient, he started by tattooing skinheads, punks & 
rockers in Paris in the 80s. 


Batata se 


Famous bands which played in Bretagne: Sham 
69, The Business, Uk Subs, Sex Pistols, The 
Stranglers, 999, Maraboots, La _ Souris 
Déglinguée,, The Warriors, Iggy & the Stooges, 
Wunderbach, Kidnap, Peter Test Tube Babies, 
GBH, Dead Kennedys, Two Tone Club, The 
Skatalites, 8°6 Crew, Fishbone and so more.. 

Upcoming interesting gigs: In August 2013 with 
Toots & the Maytals, Madness and The 
Undertones. In June 2013 with Cockney Rejects, 
Buzzcocks, Bad Religion, Agnostic Front and 


The Toy Dolls. 


One great fanine from Rennes worth 
checking out is “I Believe in Myself” 
featuring interviews from bands all over 
the world and interesting reviews and 
regional information. Now on it’s 10th 
issue... 


For skinhead-related gigs, Ronan is the main person who 
organizes subculture gigs in the region. He was involved in the 
skinhead movement since the early 90s, and he is the owner of an 
association called “Breizh Wankers” which has organized many 
musical & subcultural events. He had his own tattoo shop in 
Rennes and is working with another skinhead’s tattoo shop 
(www.neusky.fr) in St-Brieuc since 2011. He is also a member of 
the “Celtic Scooter Club* which regroups many skinheads, mods 
& more vespa/lambretta fans. They organized a great scooterist 
assembly at St-Brieuc the 13th & 14th July 2012. The next event 
is the “Celtic Scooter Rally” the 28th, 29th & 30th June 2013. 


Many bands have played in Bretagne thanks to Ronan’s 
organization: Last Resort, Cockney Rejects, Cock Sparrer, 4 
Skins, Condemned 84, The Business, Discipline, Evil Conduct, 
Stomper 98, Templars, Major Accident, Argy Bargy. Some well- 
known French bands: La Souris Déglinguée, West Side Boys, 
Haircut, Hardtimes, Bombardiers. 

Currently the most famous oi! band from Bretagne is 
“Rythm’n’boots” which already played many shows in France 
and some other countries. 


On the punk side, “Mass Prod” is the label which organizes the 
most gigs. Created at Rennes in 1996 with the band “Mass 
Murderers” and a former member of “Bleach Boys” (Oi! from 
Caen), they now produce bands & manage them all over the 
country. Their main events are “Breizh Disorders” & “Vive le 
Punk” which regroups many punks from the whole France. 


Although vast in its natural beauty and in its geography, 
Canada has relatively few people, very few skinheads, and 
even fewer oi! bands. Those bands that do form are often 
short-lived and unknown. Greg Huff's bands, however, are 
an exception. I would argue that Alternate Action, Subway 
Thugs, and Lancasters have gained international popularity 
almost exclusively on the fact that their music is so 
incredible that it is truly impossible to not love these bands 
and to spread the word. His new project, Bishops Green, is 
a continuation of his past successes. I was thrilled to hear 
that he was putting together another group, and Bishops 
Green not only meets high expectations, but exceeds them. 
They are a new source of pride for us Canadians, and it was 
an honour to catch up with Greg to ask him about his past 
projects and the bright future of Bishops Green. 


S.S: Starting back at the beginning, from 


my understanding the band has been 


around since spring 2011 — how did the 
band start up? What was the inspiration 
that brought all of you guys together? 


B.G: The Band did start in 2011, but all of 
us having been playing in different bands 
together off and on since the '90s. We all 
have history playing together. Scott, Orv 
and | all played in the original lineup of 
Lancasters back in the late 1990’s. After 
the Lancasters ended, Tobias and I played 
in Alternate Action!, Orv ended up playing 
with Bryan in a brief reincarnation of 
Death Sentence. We all met playing Punk 
Rock... 


What brought all of us together? Maybe 
timing? Circumstances? | think the real 
reason is that we are all good friends and 
we like playing music together, playing the 
type of music that we like to listen to. 


S.S: The band has an all-star cast with 
former members from some of the 
greatest Canadian punk rock/oi! bands: 
The Lancasters, Alternate Action, Filthy 
Rocket, SNFU, Authorities, The 
Strugglers, Death Sentence. Do you think 
you guys are importing some of the sound 
and feel of these previous bands into the 
current project, or is the current project 
something totally new? 


B.G: Whoa... Thanks for the kind words. 


Are we importing sound and feel from 
previous bands? Ya, I think that would be 
a fair statement. I mean all of us have our 
own unique sound and style. All of us 
draw from slightly different punk genres. | 
think that is why our sound is familiar yet 
unique. 


S.S: What I really like about The 
Lancasters, SNFU, and Alternate Action 
is the tendency to not focus on punk rock/ 
oi! clichés in the lyrics. I like how you 
guys tackled bigger social issues such as 
apathy, poverty, and social responsibility 
in the past (in an intelligent and not 
preachy way, I might add!) Can we expect 
more of this from Bishops Green? What 
do you guys focus on in your lyrics? 


B.G: | think that we write songs about the 
things that we observe happening around 
us, things that all of us see or read about 
every day. I think it would be a safe bet to 
expect that those themes will continue to 
be expressed in the songs that we write. 
As far as the focus on lyrics, I like to think 
that we focus on the entire song, the lyrics, 
melody and rhythm. 


S.S: I love the new song “Tumbling 
Down.” In the video for this song there 
are a lot of apocalyptic images that refer 
to such things as nuclear war, riots, and 
social chaos. Is the song about the end of 
the world order? 


‘B.G: End of World order? Maybe the end 


of institutions that people thought were 


there to protect them, a social commentary 
on how uncertain the future can be. 


Life can be very frustrating at times,. 
keeping your head above water is hard and 
it seems it is getting harder and harder for 
average Joe citizen to get ahead, feel secure 
and that uncertainty can and does create a 
volatile and toxic environment. A volatile 
society. 


S.S: What are some of your influences for 
Bishops Green? I read on your site that 
you’re influenced by both English and 
European bands, but which ones in 
particular? 


B.G: That’s a tough question. Everyone in 
the band has a wide variety of musical 


influences and tastes. We all come from 
different areas in Canada and we all like 
different bands, I think that is why our 
sound is familiar to people. 


S.S: Have you guys played a lot of shows 
so far? Any thoughts on an upcoming 
North American and/or European tour? 


B.G: We have really been concentrating on 
song writing and recording. That said, you 
can expect to see way more of us in 2013, 
mostly in North America. We have just 
been invited to play TNT in late August, 
and we are planning to play more in the 
Pacific North West, Western Canada, LA 
and San Francisco. Maybe even Toronto 
and Montreal. 


As far as Europe goes, we would love to 
play some festivals and do some touring, 
likely in 2014. 


S.S: Greg, you’ve sung for some of my 
favorite oi! bands of all time — Subway 
Thugs, Glory Stompers, The Lancasters, 
Alternate Action ... Every band you’ve 
played in seems to be a huge success! So 
wihy keep 
stopping and re- 
starting? 


B.G: Each band 
I’ve ever played 
in has marked a 
particular point 
in my life and as 
we all know 
things change. 
Sometimes 
bands start and 
stop because of 
l i f 
circumstances. 


at times, 


S.S: I heard 
through the 
grapevine that 
you’re coming 
out soon with a 
new album on 
Rebellion and 
Longshot. What 
can we expect to 
hear on the new 
album? When is 
the exact release date? 


B.G: The record dropped at the end of. 
hear more. Any last words 


March and we are, to be honest, a bit 
overwhelmed by the way it is being 
received. Both Rebellion Records and 
Longshot music have been great to work 
with. 


You can expect to hear more, we are 
already planning to head back into the 
studio next month to record a bunch of new 


“Life can be 
very frustrating 


your head above 
water is hard 


and it seems it is 
getting harder 
and harder ...’ 


songs, stay tuned for more. 


S.S:. What is the current punk rock/oi! 
scene like in Vancouver these days? Any 
other local bands that you _ could 
recommend? 


B.G: The scene in Vancouver? Canada is a 
huge country, it can take up to 6 days to 
drive from the 
West coast to 
the East coast of 
Canada--that 
makes travelling 
beech awiesesn 
Canadian cities 
a bit tricky, it 
. makes — touring 
keeping css 
As a result, the 
SiGe Le in 
Vancouver (and 
for the same 
reason Victoria) 
can feel small at 
times. Small 
but cool, and 
growing. There 
are alot of really 
great local 
bands. Check 
r) out Noi!se from 
Seattle and 
CzAeR 8 7 
(Vancouver). 


S.S: Thanks a lot for taking the time for 
the interview. You’re one of the best new 
bands I’ve heard of and I can’t wait to 


B.G: Thanks for the interview, thanks for 
your kind words, your support, and thanks 
for what you do. We really appreciate it. 
There are a lot of great bands out there and 
your zine helps spread the word. Cheers! = 


"Soul Time Zine is a Canadian-based fanzine 
covering the original style and sounds of the | 
skinhead subculture. The zine will cover reggae 
and soul record labels, stories and pictures from 
original skinheads focusing on 1969-1971, as | 
well as more contemporary topics such as DJs, | 
current shirtmakers and artwork done by talented | 
skinheads around the world. The first issue will | 
be out early this summer, but stay informed by | 
"liking" facebook.com/soultimezine" j 
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Pist N Broke — 20 Years Stron 
Randale Records 


This is a great-looking picture disc, and the 

material on the album supports the high 

production value. For those who are not familiar 

with the band, Pist N Broke are a 20-year strong 

group originally from Detroit. They sound as if they 

are heavily influenced by late 80s and early 90s 

American oi! like Forced Reality or the Bruisers, however they 
also mix some saxophone into their songs. The recording quality is authentic; and I love 
the rock-n-roll/bluesy guitar leads on their tracks. One of the tracks that stood out for me 
on this album is “Skinhead for Life,” which also stood out for me during the live 
performances I saw of them and which encouraged a loud-and-proud crowd sing-a-long. 
Overall, I would say that this is a highly collectible, great addition to any collection, 
especially for those looking to play the highlights of 


Booze_& Glory — Trouble Free!’ 
Contra Records | 


Booze & Glory is a band that is taking the world by © 

storm, and giving the international skinhead scene yet | 

another great group to be proud of. Their music is un- 

deniably sing-a-long, the music and the themes are 

powerful, and the guitar leads have a way of getting 

under your skin and giving you the same feeling I had 

at my first Cocksparrer gig. My favourite song on the 

album is “Always Left Behind,” which perfectly sums 

up the overall feelings of working-class reality. The band also has immense energy live, 
and I would highly recommend not only picking up this album but checking out any and 
all of their gigs. 


Cockney Rejects — East End Babylon 
Gus Sal 
es 


Randale Records 


This vinyl is in Westham Colours, and is a testament 
to the fact that legacy bands can continue to grow, _ 
can change their sound, can push their musicianship, * 
and can deliver something new and exciting while .. ; 

resisting the urge to rest on old laurels. I have been a \at 

long-time and unwavering fan of the Cockey Rejects, ee ay 

and I have been a fan of the releases of “The Rejects” * 

as well as the “Unforgiven” album. I have ultimate ie 

respect for this band, they’ve got the professionalism * ‘ 

and the musicianship behind them to write great music, and the soul and spirit to write 
exceptional music. The guitar leads and riffs for me are what give this band their 
particular feeling and they set the tone of this album. This band takes risks, and they do 
not rest on clichés, although they do rest on some of the themes of their original releases 
as heard in “East End Babylon.”My favourite track on the album is “I Love Being Me” — 
I love the Cockney Rejects! 


Frankie Flame — Fireworks 
Randale Records 


This is a great album, and a compilation and an 

overview of so many of the successes and legacy that 

is Franky Flame. It is a triple-gate-fold album, which 

is collectible although hard to fit into a plastic sleeve, 

if that matters to you. It is great to finally have 

Franky’s earlier recordings and his recordings on 

hard-to-find singles available and all in one place. It 

sounds as though the songs have been re-mastered, 

and that the older recordings have been reworked to 

maximize their depth. This album includes all of the 

classics, and also highlights Franky’s collaboration 

with many other groups such as the Wailers, Another & 

Man’s Poison, Evil Conduct, Vanilla Muffins, and so 

forth. Listening through this entire collection, one 

truly gets an appreciation for this man’s talent, his musical genius, and his ability to 
entertain. His personality, sense of humour, and thoughts are infused throughout the 
three LPs, it truly is an autobiography. He’s mastered sing-a-long pub songs, oi! 
anthems, and Good Ol’ RocknRoll, and he’s also added something special and 
indescribable into the mix. Franky Flame is a great man, and this release is a testament 
to his many accomplishments. To be continued... 


Argy Bargy — Hopes Dreams Lies Schemes 
Randale Records 


This is a long-awaited gate-fold album that features 

an impressive spread of the hunky guys from the 

band — It’s worth buying just for the photos! As ex- 

pected, this is a great album with some new landmark 

songs that are soon to become old classics. The musi- 

cianship of the band is very high. To me, many ele- 

ments of this band sound like hardcore, yet in the 

melodic elements of the choruses and throughout the 

songs set it apart and put it in its own class. One 

might say that it is comparable to “Ignite.” Overall, it 

works really well, and the studio sound of the re- 

cordings is extremely professional. I particularly 

love how the “whoas” and the vocal harmonies are “yy 

dead-on and add immensely to the feeling of this 

album. The lyrics are insightful and not at all clichéd, and the songs vary from being 
emotionally self-reflective (These Streets) to a profound look at politics and power dy- 
namics in the world today (People in Power). My favorite tracks are “Out with the Old” 
and “I’m Not Down,” although all of the material on this album is strong as steel. 


Evil Conduct — Working Class Anthems 
Randale Records 


This album feels like 180 gram vinyl, great production ~ 

and sturdy as hell! Evil Conduct chose to start this 

album off with an instrumental, which I think really 

works as it gets you in the mood for what’s coming up 

next. Evil Conduct have a definitive sound — catchy, 

sing-a-long, and classic. On this album, the band § 

continues with this sound and have come up with even fy 

more great material to add to their well-celebrated and ™ ~ 

high-quality repertoire. If you love Evil Conduct’s #® 

sound in previous albums, which most good people do, ” 

then you will love this album. “Across the Nation” and 

“Writing on the Wall” are two of my favourite tracks on the album, and the cover of 
Prince Buster’s “Enjoy Yourself” is quality as well. I also particularly enjoyed the 
“Bootgirl Choir” on “One Last Drink.” Overall it is excellent, and it is unquestionably 
Evil Conduct. 


INTERESTED IN HAVING YOUR ALBUM 
SUBCULTURE SPIRIT? CONTACT US Al 


Patriot — The Spirit Of Rebellion 
Randale Records 


I have been a long-time fan of Patriot, and I would 

say that this band has it all — great sound, great lyrics, 7 

a long history of success, not to mention that they are 

some of the nicest guys in oi! music. Patriot has writ- ' 

ten so many songs that have formed the soundtrack to 

many an American skinhead’s life, and this album i 

filled with songs that will no doubt build on their | 

legacy and continue carving out a path for the band 

in the future. The musicianship on this album is particularly high, which you can hear in 
the reggae-influenced “Hate City” breakdown, a song which I believe is an homage to 
the Cockney Rejects. The album tells many stories like in “Lockdown” and “A Diamond 
in the Rough” which paint the portrait of tough lives, while at the same songs “Bleed 
you Dry” and “The Spirit of Rebellion” take a profound and interesting look at Ameri- 
can politics and values. 


Penny Cocks — Do It Cock 
BCore/Contra/Common People Records 


This album has uber-high-quality production. I’ 
particularly love the insert of the cat in a hat, | 
although the artwork is nothing in comparison to the 
actual music behind this album. I love the sound of © 


this band — to me it sounds like Jimmy Pursey 7 


tough version of the Jam, and I sincerely love it. My 
favourite tunes on the album are “Playing with Fire” 
and “Midnight Train.” The whole album is perfect to - 
listen to on a commute to work, over beers with , 
friends, or at any time of the day or night. It is dance- | SERGE 
a-ble, it’s catchy as hell, and the musicianship level is EST SRENER: 
through-the-roof. On the back of their LP it says “Sorry... It Could Sound Better,” but | 
would have to disagree. It’s perfect. This stuff is exactly up my alley, and after giving 
this album a spin, I’m a new-found fan. 


oT 


/BAND/FANZINE/DVD REVIEWED IN 
! SUBCULTURESPIRIT@CHOTMAIL.COM 


Templars — Oi! Fanatique: 92-93 Demos 
United Riot Records 


This is an official release of a bootleg put on Typhoid 

Courtney, and a re-release of demos from 1992-1993. 

The songs were originally recorded on tape and then 

transferred to LP. I have the Typhoid Courtney 

release from Vulture Rock records from 2008, and I 

compared both of them at home. Recording-wise, it 

appears that they are the same, although the newer 

version has a more professional looking sleeve. The 

newer version also has a blurb written by Phil 

Templar about the band, as well as lyrics and a great OF Stsutgne 92-43 Demos 

layout in the insert. About the music — for me, it 

doesn’t get much better than the Templars, and these songs are filled with as much 
power, raw strength, and the Chiswick-inspired sound that I love. The songs are 
recorded in demo-level quality, although low-fi sound has in some ways been seen as 
definitive of the bands recording style anyway. My favourite songs on this are “Bovver 
Boy” and “Something’s Wrong” which | think are definitive of the band’s unique, 
dynamic, and truly gifted sound that has evolved and yet stayed true for the last 20 
years. If you don’t have the original, pick this up, and if you do have the original. pick 
this one up anyway — you can’t go wrong! 


The Last Resort — Live And Loud 
Randale Records 


This album comes in gate-fold with great artwork, and _ sce 
I particularly love the many great live shots taken of @ Y 
the band throughout their travels in Europe and Asia. 

This live album features a good mix of the classic 
songs, as well as the band’s new material. The 
recording quality is superb, and yet at the same time 
captures the energy of the audience and the power 
behind the live gig. I personally do not normally enjoy 

live albums, although this is an exception due to the 
quality of both the band and the recordings. 


Patriot — The Spirit Of Rebellion 
Randale Records 


I have been a long-time fan of Patriot, and I would say that this band has it all — great 
sound, great lyrics, a long history of success, not to mention that they are some of the 
nicest guys in oi! music. Patriot has written so many songs that have formed the 


soundtrack to many an American skinhead’s life, and 
this album is filled with songs that will no doubt 
build on their legacy and continue carving out a path 
for the band in the future. The musicianship on this 
album is particularly high, which you can hear in the 
reggae-influenced “Hate City” breakdown, a song 
which I believe is an homage to the Cockney Rejects. 
The album tells many stories like in “Lockdown” and 
“A Diamond in the Rough” which paint the portrait 
of tough lives, while at the same songs “Bleed you 
Dry” and “The Spirit of Rebellion” take a profound 
and interesting look at American politics and values. 


Bystreet — All Those Drunken Songs: 
Self-Released 


Bystreet have been a long-time street-rock/oi! band in |) 
Moscow. Starting up in 2005, they have been a main- | 7 


stay for the local scene, and are one of my favourite 

Russian bands. Their lyrics are all in English, and their 

music is aggressive yet melodic. They use traditional 

power-chord progressions but also throw in tons of 

blue-solos, rockn’roll riffs, and a little something else. | 

I particularly like the whammy bar in the guitar in 

“Tits. Kick and drunken sex.” My favourite song 0 

this album is “S.H.A.S.H” (Skinheads Against Skin- 

heads) which is a tongue-and-cheek commentary on the in-group drama and violence in 
the skinhead scene, however “Drinking Class,” “Cheers to Oi!” and “Moscow Belongs 
to Me” are crowd-pleasers and definite hits. My copy comes in digipack with a coaster 
inside — drinking class! 


Pobel Gesocks — Becks Pistols: 
Sunny Bastards 


Long-running and classic Pobel and Gesocks have a new album to add to their 
discography with this 2010 release. My favourite song on this album is “Auf Uns Zwei” 
which is a German cover of Franky Flame’s “On Yer Bike” with great piano leads to 


match. I also enjoyed the track “Keine Traume” which 

features a female gang of back-up vocals and has an 

overall great energy. Although I am a fan of some of 

the bands previous albums, I didn’t find anything in : 
particular that stood out on the album, although this ~ . i 
could be because I am missing something as I do not = 
understand German lyrics. That being said, I know that 

this band has a large following and I am sure that this 

album will strike a chord with many listeners. 


Mister X - KaKMMH MBI CTaJIn 
MLM and Street Beat Records 


This is a double CD released by the famous Belarus- 

sian streetpunk band Mister X in March 2013. One of | 

the CDs is a live DVD, and the other is a 12-track al- | 

bum. The songs are a culmination of 10 years of song- | 

writing, and I can honestly say that the hard work paid ¢ 

off! I cannot understand the lyrics since they are all in 

Russian, although with the help of the lyrics book 1 

can read that they cover their songs delve into the phi- 

losophies of not having regrets on life, the importance of self-expression, and seeing 
each new day as a new opportunity. The lyrics appear to be very positive as well as pro- 
found, and the music is high-energy and makes use of rockn’roll riffs and solid drum- 
ming/bass lines. The guitar solos are melodic and not over-done. The sound of the re- 
cordings is excellent. Their cover of Iron Cross’s “Crucified” is also excellent. The 
DVD features the band’s live concert in Moscow where you can appreciate the high- 
energy of the band as well as the high-energy of the audience — so much crowd-surfing! 


Cracks and Scars — Stick to your Guns 
Aggrobeat Records 


Cracks and Scars emerged in 2009 and released this’ 

debut album in August 2012. Their music sounds jpqgys 

heavily influenced by US hardcore, as well as some § > f 

English streetpunk. The delivery of the vocals is remi- e av. 

niscent of Roger Miret’s, and the guitar riffs are ag- Pea. 

gressive and high-energy. This digipack features 12 Ry 

tracks, all of which carry the same energy and attitude. Mt 

The recording quality is very high, definitely worth 

picking up for Agnostic Front fans and other fans of "™ Se scx 10 YOUR Om 
NYC hardcore. 


No Man’s Land — The Best of 1994-2012 
Aggrobeat Records 


For those of who are not familiar with the band, No Man’s Land is an Indonesian band 
formed in 1994 and still going strong. I have their 

album “Grow Away from the Society” which was : she aa 
recorded live and which was released on cassette in Pr ~~ 198 

1998. This album is very different as the sound % am) |} Oy A 

quality is much better and one can appreciate how 4 Hi dob 

much the band has developed musically between 

then and now. This album has 28 tracks selected 

from throughout the 15 years since their origins. 

The earlier songs sound heavily influenced by a UK 

82 sound, retro and aggressive. I particularly like 

the gang vocals which add a new dimension to the 

songs. The later songs have more of a Cocksparrer 

feel with the up-beat and melodic guitar leads, great 

and well-balanced gang vocals, and additional well-placed female vocals which add to 
dynamism. This is an exceptional album for those interested in the South-East Asian oi! 
scene, and is highly collectible. 


Arthur Kitchener—King of the Jungle 
Randale Records 


Arthur K is back, and he’s just released an incredi- 

ble 10-track album featuring such hits as “Rebels 

with a Cause” and “King of the Jungle”. Of 

course, with power-house tracks like these, it’s 

impossible to go wrong—but Arthur brings a cer- 

tain kind of new power and energy to these old 

classics. My personal favourites on the album are 

“Backstreet Warrior” and “Made in England” 

which I could listen to non-stop either at home or 

in the pub. His entire album is characterized by a 

stripped-down, acoustic sound that emanates 

power, energy, and atmosphere. There is a certain 

Brickwall element to it, even despite its acoustic nature, and of course there are strong 
themes of Englishness, rebellion, and the generation of those who want to stand apart. 
It’s a great release, and I’m looking forward to hearing more an all of what this ac- 
claimed backstreet poet releases in the future. 


“CHRISTINE” BY JULINKA CONTACT http://stickypudding. blogspot.com 

A BIG THANKS TO ALL THOSE WHO CONTRIBUTED TO SUBCULTURE SPIRIT 
ISSUE #6—IF YOU WOULD LIKE TO ORDER BACK-COPIES OR GET IN TOUCH, 
PLEASE CONTACT US AT SUBCULTURESPIRIT@HOTMAIL.COM. CHEERS & OF 
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